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Reforma is a bespoke typeface family 

created for the Universidad Nacional de Córdoba

in Argentina, as part of the celebrations for the centenary 

of the University Reform, which occurred in this house in 1918. 

In line with Argentinian public education policy, libre and free, 

the typeface has been liberated for public and private use. 

The present specimen shows its qualities & features, 

as well as some valuable use information.

http://pampatype.com
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Reforma is a multi-form humanist typeface that combines the 
virtues of Roman epigraphic tradition, such as dignity and sobriety, 
with a sense of modern friendliness. Reforma is also an attempt to 
balance delicacy in letterforms’ drawing with the needs of extreme 
versatility given a context of highly variable and massive use. 
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© 2015-2018 Universidad Nacional de Córdoba. The Reforma font software is licensed under the Creative Commons BY-ND 4.0. 
This full license is available at: https://creativecommons.org/licenses/by-nd/4.0/

Reforma. A versatile type system

Blan
ca

Blan
ca

Gris GrisN
eg

ra

N
eg

ra

a a a
a a a
a a a

a a a
a a a
a a a

1918

1969

2018



© 2015-2018 Universidad Nacional de Córdoba. The Reforma font software is licensed under the Creative Commons BY-ND 4.0. 
This full license is available at: https://creativecommons.org/licenses/by-nd/4.0/

In order to address the wide variety of uses within a university life,
Reforma was thought as a serial type: ‘1918’ (the year of the University 
Reform) is the classic style; ‘2018’ (the centenary of the Reform) is the 
modern sanserif; and the hybrid is ‘1969’ (the year of the ‘Cordobazo’, 
a sociopolitical event of great implication in the history of Argentina). 
All of them share proportions & structure and can be combined finely.
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Read the article on the Reforma project at PampaType’s blog Scriptorium.

https://pampatype.com/blog/reforma
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PROPORTIO

In order to convey a history of four centuries, the design needed 
to evoke qualities such as dignity, sobriety, authority. We worked 
hard in the interpretation of classic Roman letterforms though 
with a sense of delicate drawing and a feel of true friendliness.
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Type is, of all the design tools, the most ubiquitous and the 
most invisible. It is the most important visual element for the 
construction of meaning and it is intrinsically linked to writ-
ten language. Since its purpose is the construction of mes-
sages within the most variable situations and supports, the 
typographic palette of tones and flavors which we can paint 
from must be equally infinite. It is therefore essential to 
know the variety, to distinguish between the various species, 
colors, and intensities so that their use is not only correct 
but also could stimulate the reader.
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The Reforma typeface is available for free download at these websites:

unc.edu.ar/comunicacion/identidad-reforma 

reforma.pampatype.com

The Reforma typeface was designed by Alejandro Lo Celso in Río Ceballos, 

Córdoba, Argentina, and postproduced by Guido Ferreyra. The project 

was entirely developed by the PampaType foundry, from 2015 to 

2018, in conversation with Sergio Cuenca and Juan Pablo 

Bellini, graphic designers at the UNC. We would like 

to express our gratitude to Gustavo Mathieu & 

Agustín Massanet for their support, as well 

as to all the people who, in one way 

or another, were involved in 

the project. Thank you all. 

Córdoba, Argentina, 

March 2018.


