LUISS i

Luiss Type

User’s Manual and Open Type
Instructions




soclal

sclience

Mission

Strategy

Economy & Management
Philosophy & Economics

2013

Universi

Luiss Type
Corporate Type Families

User’s Manual and Open Type
Instructions

LUISS

T



Luiss Type

The New
Corporate

Type
FZmilies

The Word
the “New” Image

lypography represents
physical space and visual
memory of the word.

Ihe contemporary setting
offers us a tool of prime
concern for orientation
on the web, search for
information, production
and enhancement of
content or acquisition

of knowledge in general.

Leadership

The “operation” Luiss Type takes part
in the general mission of transmit-
ting values such as innovation and
leadership: coining one’s own style
instead of following or adopting
pre-existing ones rewards autonomy
in the representation of the corporate
culture, besides conferring opera-
tional independence.

Competitive Advantage

Corporate Type, therefore, is a
strategic asset because, representing
an operation in the cultural domain,
itlends a series of fundamental
features and competitive resources
to all the university’s communication
activities: essentiality, immediacy,
efficiency, unity.

Distribution

The Luiss Serif and Luiss Sans
families will be made available to the
entire user base, both internally and
externally, either directly or via the
free download platform myfonts.com.

Usage and Application

Fonts are softwares. This manual
describes the functions which have
been programmed in order to make
the use as intuitive as possible,
optimizing the typographic quality
employing features offered by the
format “Open Type”, a “cross-plat-
form” technology and industry
standard for encoding of contempo-
rary fonts.

Corporate Type

Luiss Serif and Luiss Sans, two families
of institutional characters, designed

ad hoc to ensure empathy and
recognizability to the message of the
university on the relational level with
the entire stakeholdership. Formal
language and proportions are in fact
simply inspired by the new logo,
revisited for elegance and stylistic
consistency.

Any typographic composition, con-
sequently and independently from the
style adopted, will graphically cite the
logo even in its absence. The visual
characterization of each verbal express-
ion generates, in fact, a universe of
subliminal messages, packaged directly
on the ontological plane of a brand.



Luiss Type

LUISS SERIF REGULAR

ABCDEFGHIJKLMNOPORSTUVWXYZ
abcdefghijklmnopgrstuvwxyzR&§@ fifflifft
1234567890,;..17([{/\ }])"--...

LUISS SERIF ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghyklmnopqrstuvwxyzf8&§@ fiflffft
1234567890.,;.:!7([{/\ }])"--...

LUISS SERIF BOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyzR&§@ fiflffft
1234567890,;.:.!?([{/\ }])”--...

LUISS SERIF BOLD ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyzfE§@ fiflffft
1234567890,;.:17([{/\}])"--...



Luiss Type

Sans

LUISS SANS THIN
ABCDEFGHIJKLMNOPQRSTUVWXY/
abcdefghijklmnopgrstuvwxyz$&@ fifflffit
1234567890:.:17 ([{/€SEY\ T

LUISS SANS THIN ITALIC

ABCDEFGHIJKLMNOPORSTUVWXYZ
abcdefghijklmnopgrstuviwxyzB&@ fifflffft
1234567890. /D JESE ).

LUISS SANS REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyzR&@ fifflffft
1234567890,..:!17 ([{/€SEY\ }])"--

LUISS SANS ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyzB&@ fifflffft
1234567890,.:17 ([{/€St¥\ J])--...

LUISS SANS BOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyzB&@ fifflffftrt
1234567890,;.:1? ([{/€SL¥\ r

LUISS SANS BOLD ITALIC

ABCDEFGHIJKLMNOPOQORSTUVWXYZ
abcdefghijklmnopqrstuvwxyzB&@ fifflffftrt
1234567890,;.:!? /D{/e St¥\}]) }]y



Open Type Features

All features are
applied to both styles,
Serif and Sans,

as described on the
following pages.

About OpenType

OpenType is a cross-platform font file
formatintroduced about twenty years
ago, and supports additional typo-
graphic as well as linguistic features.
OpenType fonts may include an
expanded character set and layout
features to provide richer linguistic
support and advanced typographic
control.

All OpenType fonts use a single font
file for all of their outline, and metric
data, making file management
simpler. The same font file works on
Macintosh and Windows computers,
improving cross-platform portability
for documents.

Based on Unicode, an international
multi-byte character encoding that
covers virtually all of the world’s
languages, OpenType fonts make
multilingual typography easier by
including multiple language charac-
ter sets in one font.

OpenType fonts may contain up to
65,536 glyphs, unleashing exciting
typographic capabilities. Many
non-standard glyphs, such as oldstyle
figures, true small capitals, fractions,
swashes, superiors, inferiors, orna-
ments, titling letters, contextual and
stylistic alternates, logos and a full
range of ligatures as well as multiple
sets of figures may also be included in
a single font. Good OpenType fonts
include rules for the interaction or
selection of these glyphs. An Open-
Type font’s sophistication lies in such
rules called “features”. But even the
best programmed rules can accom-
plish nothing unless the graphic
software supports them and can
interpret them correctly. Thus they are
also at the mercy of the software one
happens to use.

Altogether OpenType enables a type
designer to tailor custom fonts fitting
exactly the client’s needs and wishes.

In addition, it makes it much easier
to achieve a sophisticated typography.
But please consider that even the best
programmed OpenType fonts do
nothing by themselves. They are still
reliant on the knowledge, patience,
and skills of the individual user.

Well extended OpenType fonts are
much more than simple collections
of letters, they are rather applications
by themselves. What is particular
about these fonts, is that the arrange-
ment and substitution
of the glyphs are not part of the
operating system, as used to be the
case, butare included in the font. That
offers the font’s designer enormous
flexibility, as we have full responsibili-
ty for the font’s behavior. We can adopt
already present rules, modify them, or
even invent new ones of our own. Itis
possible to build fonts whose typo-
graphic possibilities exceed the
capabilities of all existing today’s
graphic software.

But as we are dependent on what
the existing applications and operat-
ing systems are ready to support, in
reality we are forced to limit ourselves
to the known “features”, as the rules
and instructions are commonly called.
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Hidden
Features

See later for a more advanced
method to apply composition
in all-capitals.

There are various features that work in
the background without the need to be activated by
the user. The Layout Application takes care of this.

Access All Alternates

This feature applies to the application’s glyph window and

makes all variations of a selected character accessible.
This serves several purposes: An application may not

support the feature by which the desired glyph would

normally be accessed, the user may need a glyph outside

the context supported by the normal substitution,

or the user may not know whalt feature produces

the desired glyph.

Kerning
Adjusts amount of space between glyphs, generally to provide optically
consistent spacing between glyphs. Although the designer strives for an
all-over consistent inter-glyph spacing, many glyph combinations require
individual adjustment for improved legibility and better aesthetics.

Each one of the LuissType fonts contains thousands of manually kerned
combinations of glyphs.

Valerie’s Koko Xavier.

Without kerning

Valerie’s Koko Xavier.

Kerning applied

Capital Spacing

Globally adjusts inter-glyph spacing for all-capital text. Most typefaces
contain capitals and lower case characters, and the capitals are positioned
to work with the lower case. When capitals are used for strings of text,

they need more space between them for legibilily and aesthetics. If the user
changes mixed composition (or text already set in uppercase letters)

to All Caps, graphic applications apply this feature automatically.

(Note that these features will normally not be activated whenever the user
typesin all capitals. It has then to be activated manually.)

Hambureg & Milano 5

Mixed text

HAMBURG & MILANO 5

Capital Spacing applied

Figures

More about the
best use here later.

Luiss Serif fonts are provided with an extended set
of individually drawn figures.

Proportional Figures
Unlike including just one set of proportional lining figures like in normal
fonts, we designed two different set of proportional figures:

One for the normal use in mixed composition. This figures are lower
than the capitals and the weight is matching the lowercase letters.
We call them Text Figures. This figures are default.

K0123456789
Text Fgures 13 cups omelk

3

A second setin the height and weight of the capitals, specially for use with
all-capital composition. This set we call Caps Figures. More about the best
use here later.

K0123456789
23 BILLIONS

Additional sets of figures are available in Luiss Serif fonts
through the following features:

Tabular Figures

Replaces any figure glyphs with corresponding glyphs set on uniform
(tabular) widths. Tables are supposed to appear in context with current text,
thus the tabular figures correspond in size and weight to the Text Figures.
This feature should be used only in tables and off by default. It overrides
cerlain other features. As applications treal with figures in different ways,
we decided lo pack this feature in addition into a Stylistic Set 03, thus easy
to apply in any layoul application.

Tabular Figures

K0123456789 -

8.153.275,12 €
21.368,72 €

8.174.643,84 €




Plain text

Numerators

Replaces selected figures with numerator figures. This feature will normally 5 Boar_ H unte rs (amateurs 20_[| 5 years old)
be called by an application when the user applies the fractions feature. ?

This feature should be used only sequentially and off by default. shot 12 buffaloes

K 0123456789 3

Stylistic set 01 applied

17 5 BOAR-HUNTERS (AMATEURS, 20-45
YEARS OLD) SHOT 12 BUFFALOES

Denominators
Replaces selected figures with denominator figures. This feature will
normally be called by an application when the user applies the fractions
feature. This feature should be used only sequentially and off by default.
Fractions
This feature is intended to replace strings of figures-slash-figures with
K O'l 234 56789 52 diagonal fractions, i.e. nominators-fraction-denominators. This is thought
to be used sequentially. The user chooses the sequence to be converted and
applies the feature fractions.

For text without fractions this feature should be off. For the user’s
comfort and perfect results this feature is gathered in Stylistic Set 02.

Scientific Inferiors

Replaces figures with inferior figures (smaller glyphs which sit lower than Plain text

the standard baseline, primarily for chemical or mathematical notation).

This feature should be used only sequentially and off by default. 5 7/8 Boar' H unters (amateurs, 20 5/12—4 5

22/24 years old) shot 2 5/9 cows

K O] 23L| 5 678 9 2 3 2 Stylistic Set 02 applied
5 7s Boar-Hunters (amateurs, 20 312-45

2254 years old) shot 2 %6 cows

To achieve all-capital selting with fractions, the user may combine
Stylistic Set 01and 02 to get a perfect result.

Advanced Luiss Type fonts have two outstanding features for the user’s otylistic Sets 01+02 combined

Featires comfort and best result. 57 BOAR-HUNTERS (AMATEURS,
20 %>-45 2254 YEARS OLD) SHOT 2 5% COWS

All-Capital

If textis changed to capital composing by use of All Caps, capital spacing is
applied by the layout application, but the figures remain in default style
(see before). To change them to capital figures (Caps Figures, see before)

the user has to activate the correspondent Open Type feature, usually called
Lining Figures. Changing back to mixed composition needs the reverse
procedure. This can become quite tiresome. And as the single features are
affected or even overridden by each other, the use of combined features may
lead to unexpected results.

Therefore we packed all that’s desirable for good capital text into
Stylistic Set 01: i.e. conversion to upper case lelters, adjusted spacing,
capital figures, shifted punctuation, as well as breaking up ligatures into
single capital letters, all this with one mouse click. The user ignores
All Caps and figure settings, he just applies Stylistic Set 01 o gel the ideal
result. That’s why we users strongly encourage to use Stylistic Set 01 rather
than All Caps.




All

Capital
Composition
Without
Extra
Capital
Spacing

Notes:

Stylistic Set 01 overrides
Stylistic Set 04.

The combination with
Stylistic Set 02 (Fractions)
is always possible.

There is an additional feature for upper case setting:

We can imagine users wanting composition in capitals, but without extra
capital spacing.

This is possible withoul cuts on aesthetics, hence the capitals in Luiss
Serif fonts are well balanced by spacing and kerning.

The most simple way to achieve this kind of composition would be to
lype in capitals. Butin addition, the user would have to apply features like
Lining Figures and Case Sensitive Forms (shifted punctuation) to achieve
the optimum result. Applied to multiple sequences, this can become often
quite cumbersome.

But whatif he needs to change the text to plain mixed composition?
He would have to type the affected text once more in lower and upper case.

Changing the mind again and changing the mixed text to All Caps,
would result in capital text, but with additional capital spacing, since

the layout applications apply it automatically, as well as Stylistic Set 01 does.

That s to say, there is no way back to capitals without extra spacing.

Discontented with this situation created by the layout applications (they
are making up our minds for us) we decided to develop an additional feature
toresolve this issue in favour of the freedom of typography:
Stylistic Set 04.

With this feature the user gains all the possible choices:
Through Stylistic Set 04, mixed text (as well as text set already in upper
case) can be converled lo capitals withoul exlra spacing, including shifted
punctuation and lining figures.

[f the user wants to keep the maximum of possibilities at his disposal,
the ideal way is working with raw text in mixed composition. With just one
mouse click, he may then choose among:

Plain text

Montreal, Canada (1254-45)

Stylistic Set 04

MONTREAL, CANADA (1254-45)

Stylistic Set 01

MONTREAL, CANADA (1254-45)

Additional
Features

Standard Ligatures
Replaces a sequence of glyphs with a single glyph which is preferred
for typographic purposes. This feature covers the ligatures which
the designer/manufacturer judges should be used in normal conditions.
This feature should be active by default.

If you space out text or change the spacing to narrower or wider,
Standard Ligatures must be off. But most layout applications do this
automatically.

)/ L L R g

Discretionary Ligatures

Replaces a sequence of glyphs with a single glyph which is preferred

for typographic purposes. This feature covers those ligatures which may
be used for special effect or could be incorrect in a certain context,

atthe user’s preference.

In Luiss Serif fonts Discretionary Ligatures covers fractions that
because of encoding purposes are already present in the font like V2, %, %,
elc. If Fractions (Stylistic Set 02) is active this feature is rather obsolete.

[t should be off by default.

1/4->% 1/2->%2 0/00->%o0

Ordinals

Replaces default alphabetic glyphs with the corresponding ordinal forms
for use after figures, e.g. 2a or 2.a changes to 2a or 2.a (abbreviation for
secunda). This feature should be off by default.

2222 2.a22

7
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Luiss Type

Luiss fonts are carefully hand-crafted to achieve maximal aesthetics.
Moreover they are engineered with extreme meticulousness.

Please respect this work by not modifying thoughtlessly the fonts’
appearance, e.g. by changing the proportions or spacing of the letters.

Thank you.

This manual was set in:

Luiss Serif Regular

Luiss Serif Bold
Luiss Serif Italic
Luiss Serif Bold

Luiss Sans Thin

Luiss Sans Reqular

Luiss Sans Bold

Luiss Sans Thin ltalic

Luiss Sans ltalic

Luiss Sans Bold Italic

Custom typeface family designed for and
exclusively licensed to Luiss, Libera
Universita Internazionale di Studi Sociali
Guido Carli.

All rights reserved.

Base format: OTF (PostScript)

The Font Software is protected by copyright
laws and other intellectual and industrial
property rights. You may not create
derivative works of the Font Software.

You may not adapt, modify, alter, translate,
convert, or otherwise change the Font
Software, nor reverse engineer, decompile,
disassemble, or otherwise attempt

to discover the source code or instructions
of the Font Software.

Inarea does not warrant the performance
or results you may obtain by using the Font
Software. In no event Inarea will be liable
to anyone for any consequential, incidental
or special damages, including without
limitation any lost profits, lost data, lost
business opportunities, or lost savings,

or for any claim against you by any third
party seeking such damages, even if Inarea
has been advised of such damages.

OpenType, PostScript, and Unicode are
registered trademarks.

NEWS

Vi

PEOPLE

Uniyer

Orientation

Marketing
Slanc

Luiss

Dipartimento 2 O 1 9

Key Features
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